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see downthelinezine.com for these stories and more: 


Rose to Release a New Album in 2018 

Bram Cools Releases Liminality 

Bill Mallonee to Record “Lead On, Kindly Light” 

October Bird of Death Release “Assemble” 

Hammock Releases “Floating World / Snowburn” 

Co-Op Communique Releases “Everything Goes to Hell” on Limited 7-inch Vinyl 

Nate Allen Releases First Single from New Project Good Saint Nathanael 

The Sprinkles Release “Bricks That Build” 

The Dan The D (aka Dan Donovan) Releases “Mojave Sessions EP” 

Circle of Dust Documentary: “Full Circle: The Birth, Death & Rebirth of Circle of Dust” 
The Choir Releases “Bloodshot” 

Hammock Releases First New Music of 2018 

Kekal Releases “Deeper Underground” 

The Co-Op Communique Volume Four is Released! 

L.S.U. to re-issue “Wakin’ Up The Dead” on Vinyl and CD 

The Choir re-Issue “Kissers and Killers” on Vinyl and CD 

2Minute Minor Releases “Blood on Our Front Stoop” 

Retroactive Release Jimmy P. Brown Il’s Eraserhead & Deliverance CD/Vinyl Reissues 
Grave Robber to Release New Album “Escaping the Grave” 

Deni Gauthier Re-issues Passenger Vinyl 


And How Releases New Album “No Evil” 


« 


~ Sby Ellis in the Orchard 


“THE ORCHARN 


Boots Riley wrote, and directed, one of the best movies to come out this year. | haven't gone to a theatre in years, but | made 
that trip twice in one weekend for this film. To give you the plot is to give it away. Riley is perhaps best known as a member of 
the hip hop group The Coup, and they released a new album/soundtrack to coincide with the film as well. The movie is streaming 
now, and will be available to purchase at the end of October. This is not one to miss. It's an anti-capitalist call out, a warning, a 
rallying cry... all neatly packaged up in a science fiction film that is equal parts funny, and unsettling. 


http://sorrytobotheryou.movie 
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CEROM TRIBE OF DANI 
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. 
‘DANCING BACHWARDS EATS YOUR PRaiInN’ 


Interview-by Ellis in the Cee o”” Pd 


Dan Donovan first came on to my radar back sometime around 1992 when he released Shook Up Shook Up with his band Tribe 
of Dan. If you blinked, you might have missed this release over here in the states. Shook Up Shook Up was one of my favorite 
releases on Blonde Vinyl Records, but after that came out and got me hooked, | lost track of Tribe of Dan and Dan Donovan. 
The pre-internet era was much harder to keep up with bands, and if they weren't featured in your music magazines or they 
weren’t fortunate enough to find their way onto the local music store shelves, they were difficult to keep up with. It wasn't 
until around a decade ago that Matt (editor at DTL, and knower of all things Blonde Vinyl) asked me if | liked Tribe of Dan, and 
it was from there that | realized Dan Donovan had been creating amazing and unique art and music that | was completely 
unaware of... and when | say amazing and unique art and music, | mean it. 


Dan had not only released several solo albums after Shook Up Shook Up, he had also started the band King Kool. Let me just 
say that King Kool takes your defined genres, sets them on fire, and forges a sound that is raw and dirty rock and roll. Donovan 
has put out solid release after solid release. His solo work has one of my favorite albums of his, The Leaven Dell. lt was one of 
those albums that captured me upon first listen. It is still one of the most honest and absorbing albums that | listen to 
regularly, and we are fortunate that Donovan goes in to detail about that album in this interview. There is an energy to 
Donovan's music that is infectious. He has the ability to connect emotionally through his music. For me personally, music 
expresses the stuff for me that | cannot always express myself, and finding artists who connect on a deeper level than just 
getting you to move your feet are not always an easy find. 


My goal was to have this interview out a few months ago when his new Mojave Sessions E.P. came out (I blew that), but there 
will be plenty of links at the end to go check out his output. Stay tuned for what he is doing next! Check out his social media 
links at the end also — Donovan is a photographer as well, and shoots his own videos too... 


Was music a part of your life growing up? When did you 
first start playing and what influenced you and drew you 
to music? 


| can't say music was particularly a big part of my early 
growing up years, although my sister and | would always 
watch the chart shows religiously. | would always be more 
into the rock tunes/bands of the seventies that charted, T- 
Rex, The Sweet, Alice Cooper, etc. Mid-seventies | 
discovered Larry Norman which was a pretty big buzz for 
me being a Christian in those days. By the late seventies | 
was into Deep Purple, Dylan, Rolling Stones, Tom Petty, 
Rush, The Police, my tastes were getting pretty broad and 
usually guitar based music was the hook. 


My sister taught me a few guitar chords when | was thirteen 
and | started writing around the age of nineteen | think. 


Your bio says your father was a Welsh preacher... | would 
assume being raised by a preacher was an interesting 
experience, my father became a pastor later in my life... 
what are your thoughts on religion and faith? | know that 
is a broad subject, but the older | get | find my beliefs 
changing... do you consider yourself spiritual, or a 
Christian, etc? 


Well my Dad was a Pastor and church planter, sadly he died 
when | was four but my Mum brought us up in the church. 
The church really was my social life, most days of the week 
we were doing something connected to church, Sundays 
were hectic | remember. | struggled to be honest with the 
established church as | knew it and as | started to read the 
Bible from head to toe at the age of sixteen | was amazed at 
some of the stories in that book that were never talked 
about at church or Sunday School. | wanted my own 
experience of faith, not one that had been handed down to 
me. | realized that the length of my hair and wearing a shirt 
and tie had little to do with my new found understanding of 
Christianity and | wanted to be a real person, someone that 
connected with those of my age, my culture beyond the 
church. 


My experience of Christianity had alienated me from the 
real world. As | broke free to become me, asking questions 
and growing my hair long | was confronted on many 
occasions by well-meaning church folk but it was clear | 
didn’t fit the mold anymore. | continued to wave the 
Christian flag through to my late twenties to a point that | 
knew | didn’t need to do that; only Christians needed me to 
do that. |!am who! am and my spirituality; thoughts on faith 
continue to evolve without any flag flying. Believe me, this 
is the short answer ha ha. 


Going way back... | was completely unaware of Back to 
Jordan, was this your first band? Is there any place to 
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purchase the 2 releases from the band? Did you also play 
guitar and sing? 


My first band around 1980 was a band called Sword, lots of 
heavy riffs more like Black Sabbath. | sang and played bass. | 
then left my hometown to join a pop post punk band called 
The Reps. We toured up and down the UK playing in schools 
and Christian festivals, | was just the bass player and the 
music wasn’t purely my thing but it was a great experience 
for a couple of years. We got to know the 77s around that 
time which was fun. We were both playing at a festival in 
north Wales, we went out for a meal together and a lady 
saw us and said you look like you’re in a band. She said my 
brother is in a band called The Alarm, she was Mike Peters’ 
sister. Back to Jordan was my next band around 1986, we 
played mostly around the London club scene and played 
Greenbelt Festival a couple of times. It was quite a cool 
outfit for its time but | got tired of band politics so after that 
| went solo. Well | didn’t want ‘The Dan Donovan Band’ so | 
called the new project Tribe of Dan, | think you know the 
rest from there. 


Tribe of Dan live in 1991 


So tell me how a guy over in England ended up on the 
Blonde Vinyl label back in 1992? There has to be an 
interesting back story there? Did you already know 
Michael Knott, or what was the connection there? Can you 
share the backstory on how that came to fruition? 


Tribe of Dan had floating personnel, a guy called Chuck 
Cummings was over here from the US for a while and he 
had played drums with ToD on a number of occasions. 
When he moved back to the States he was working with 
Michael Knott at Blonde Vinyl. Chuck arranged the licensing 
deal with Blonde Vinyl for me for a stateside release, 
unfortunately the label went bust not long after our 
release. Chuck had played with Common Bond, The Altar 
Boys and then went on to play with Aunt Betty’s Ford and 
Dakoda Motor Company. 
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Tribe of Dan, 1991 


Your catalog is pretty unique, King Kool is such a genre 
smashing band... there are elements of surfer punk, punk, 
rockabilly, blues that are heavy and have this gothic hue, and 
straight up dirty rock and roll. That is a huge sound for a band 
that is comprised of two people, it's really great stuff! Are 
there any plans to release any more King Kool in the future? 
How did King Kool come to be, were you just looking for a 
different musical outlet? Do you write all the music for King 
Kool? 


A genre smashing band, | like that. | started King Kool in 2005. | 
wanted a clean start musically, no back catalog, something 
stripped down with minimal personnel. There weren’t any 
bands doing the two-piece thing then really, now it seems to 
be more the norm. Myself and drummer Matt Middleton 
started King Kool, Matt had played with ToD and on a lot of my 
solo albums, Leaven Dell, Trashbone Thang to name a couple. 
King Kool was my longest musical project and after ten years | 
was ready to break the formula and do something fresh again. 
| pretty much wrote all the tunes and sang and shared the line 
up with another two drummers after Matt left. Joe Mason and 
eventually Pas Struthers took over the drum position. | have 
no plans to do any more King Kool. 


: A= si 


King Kool 


Who are some of your biggest musical influences? Your bio 
mentioned Bob Dylan and the mighty Tom Waits, who are 
some of your other influences? Are you influenced by other 
creative things like books, literature, art, films, etc? Any 
books, films, etc. that you recommend? 


My biggest influences, mmm, you know my long term 
influences have to be Dylan, Waits, Iggy Pop, The Pixies, Black 
Rebel Motorcycle Club, | always come back to these mavericks 
you can’t really put in a box. Jack White is pretty inspirational 
too particularly The Dead Weather. | don’t read, I’m quite 
dyslexic so reading is hard work. | watch a lot of movies, | 
operate mostly on an aesthetic sonic plain. 


As far as movies... Fight Club, anarchic anti corporate 
establishment and unorthodox. | love the double character, 
archetypal duel personalities in one. I'm very into Carl Jung. 
Great soundtrack. Domino, bounty hunters good/bad 
personalities and again the unorthodox character of Domino 
herself. | like the fact that this is based on the real person 
Domino. The brave cinematography has been and will 
continue to inspire me and of course Mr. Tom Waits puts in an 
appearance. Monsters, a totally unscripted movie, very much 
how | approach my art and film making. | love the gentle 
beautiful twist on the alien 'monsters' and the sense of awe 
when they finally appear. I've just seen Annihilation, amazing 
film again challenging on many levels. The cinematography 
and soundtrack are beautiful. I'm not into horror really but this 
is intelligent and thought-provoking. I'm a big fan of futuristic 
films and anything with a post-apocalyptic theme. Blade 
Runner is up there for me with many others. 


King Kool 2013 


Your solo albums are exceptional! The Leaven Dell remains 
my favorite, that album really connected when | heard it. | 
really enjoy the more stripped down albums you've done. | 
just found out about 12_12 Acoustic Sessions, and it's great! 
Hearing all these tracks from various projects done solo was a 
great choice. You also released 12_12 The Journal with the 
album. Was a book/journal something you had been wanting 
to do? Are you also a photographer? The Journal bio says 


that the photographs were from you... how long have you 
been into photography? 


Well thank you. | am a photographer, film maker, graphic 
designer and | run creative workshops mainly painting 
workshops. | have self-published a couple of books previous to 
the 12 12 Journal so it seemed only natural to complete the 
12_12 album release with a lyric/photo book. 


48 
Dan Donovan — 12_12 Sessions 


Your bio also mentions new music coming! The band is you, 
Jonny Quinn (Snow Patrol) on drums and Dave Catching 
(Eagles of Death Metal)? Are these all your songs, or was this 
a collaborative get together? I'm sure it is probably hush 
hush still, but is there any news you can tell us regarding 
what’s coming? Will it be an album? Tour possibly? 


So, the Joshua Tree recordings. I’ve known Jonny for many 
years, way before Snow Patrol. | still see him from time to time 
and we were chatting about cool recording studios. | said had 
he come across Rancho de la Luna in California at all as | was 
obsessed with the place, its location and the albums that have 
been recorded there. He said he’d done some recording there 
with Snow Patrol and that lI’d get on really well with Dave 
Catching the owner. Next thing | received an email from Dave 
inviting me over. 


Jonny had sent him an email with some of my tunes. | had a 
bunch of new tunes I’d been writing and this was a great 
opportunity to record them. Jonny was over in LA recording 
the next Snow Patrol album so | booked five days at Rancho 
and he took some time out to come and play drums for me. 


Dave was around so naturally | asked him to offer some parts 
to the session which he did. It isn’t a new band as such but 
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they were involved. | go under the moniker of The Dan The D 
taken from a line in the King Kool track ‘Missing a Bone,’ but it 
is essentially my latest solo offering. 


| id | 
At Rancho with Jonny Quinn and Dave Catching 
| will be putting out a double A side single in June this year 
with the aim of getting a bigger label to put out a mini album 
of the rest of the recordings. There will be gigs no doubt, 
would love to bring it stateside. A nice moment from my time 
in California was to hook up with Chuck Cummings and his 
family for a day after all these years. 


Outside of music, you care to discuss your thoughts on the 
world around us? We have Trump over here, you are dealing 
with Brexit over there... do you mind discussing your 
thoughts about Brexit, | would like to hear it from someone 
who it directly affects. Also, although not important, I'm 
curious about your thoughts on Trump over here on this side 
of the pond... 


You know, | find it difficult to understand the world, the media 
paints so many pictures it’s hard to get a proper handle on 
things. Brexit is a mess, and no one over here understood it or 
understands it, | don’t think the politicians understand it 
either; it has just served to divide us. 


| don’t want to live under the European government any more 
than | do the UK government, they’re all untrustworthy. Trump 
is certainly an interesting character, he’s not very well 
respected over here, the UK news is very negative about him. 
But all these profiled world leaders are puppets eh? The 
political climate is always scary. 


When | was at Rancho | avoided talking about Trump. 
Interesting however though that one of the songs 'Dawg Eat' 
was written in response to watching the Clinton/Trump 
campaigns leading up to the US elections. When | wrote the 
song | had never imagined | would record the song in a 
Californian desert studio that flew a tattered US flag on the 
roof. Also the song 'Sand Boy' was a collection of sketch book 
lyrics | had written over many years but I'd never used them. 
Ironic with lyrics like: 'l got my eye, | got a spy, and you are the 
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fly, there's something fishy about ya.' And... 'A bed of sand is 
all he built on, a dirty trail to a gilded high.' The song is a call to 
people to wake up and has quite a post-apocalyptic vibe to it. 
The song is generic but could have been written about the 
Trump empire. 


References to the Jesus parable of the foolish man who built 
his house on sand sit in there. | shot a video for the track in the 
ghost town Bombay Beach on a staggeringly hot day (113 
degrees) at the bottom of the Coachella Valley. 'There's talk of 
some heat, talk of burning and its right under our feet.' is 
another line in the song. 


What are you listening to right now, what's in your turntable 
/ iPod / cassette deck, etc... are there any bands / releases 
that have caught your attention recently? 


I’m listening to a lot of The Kills, | always have Queens of the 
Stone Age floating around somewhere. Iggy Pop’s last album 
(recorded at Rancho) gets a lot of plays in my house. | 
discovered Mohave Lords when | came over to Cali, they’re 
pretty amazing, another Dave Catching band. Also I’ve been 
getting into Mark Lanegan after many years of not giving him 
much time. 


http://dandonovan-muso.com 
https://dandonovan.bandcamp.com 
https://kingkool.bandcamp.com 
https://twitter.com/DanDonovanMuso 
https://www.facebook.com/DanDonovan1212/ 
https://www.instagram.com/the_dan_the_d 


Tribe of Dan reunion show in 2016, celebrating 
25 years since the release of Shook Up Shook Up: 


https://www.youtube.com/watch?v=Svl8d79bQ90 


LAM AFRHALEY OF MhMY SILENT WAHE 


by Doug Peterson 


Once in awhile, you hear something and you know you have 
just heard some of the best of the best in that style. That is 
how | feel when | listen to My Silent Wake. Let me back up in 
time for a bit. The late 80s for me were a time when | was 
immersed in metal and some goth music. Seventh Angel was 
one of the bands | knew was a bit more ahead of its game in 
the metal genre. It would be comparable to a fine red wine 
amidst a corner liquor store. A decade or so later, Matt Hunt 
told me about this band My Silent Wake and mentioned it was 
lan Arkley’s band. | did not have to give it a second thought 
before | picked up the albums. MSW is some of the best metal 
with goth and traditional elements/instrumentation that you 
are likely to hear. The albums vary in styles and the music is 
original. It is my pleasure to share with you this interview with 
lan, whom | found to be kind and gracious. 


My Silent Wake has been around for awhile. Can you talk 
about the latest MSW album and how it is unique? 


The band has been going since 2005 when 75% of the final 
Ashen Mortality line up decided to form a new band, playing 
similar music but dropping the old songs and with more 
freedom as to what we play. Some early MSW used songs that 
were written and performed by AM. Over the years we have 
had some drastic lineup changes. | have remained in the band 
the whole time. So yes, the band has been around for a while. 
The latest album is our tenth. This discography includes two 
experimental albums and an acoustic album, and is additional 
to split albums and other re-release and rare stuff. The new 


one is the first metal album to fully feature Simon Bibby on 
keys. He joined prior to the previous album, which was 
experimental. Simon also added keys to some previous metal 
stuff that was re-released. The new album has a much fuller 
sound with keys played on everything. | like the addition a lot. 
Even though we had some keys in the past, it is far more 
prominent now. Si took up bass in the late eighties to join 
Seventh Angel and now has taken up keys to be a part of 
MSW. | am proud of what he and the other members of MSW 
have achieved on this album. | feel it is one of the best we 
have done. Everyone played to the best of their ability. The 
album distils everything that is MSW in one release. 


Do you have a My Silent Wake album that stands out for 
you? Can you tell us a story about that album? 


Hmmm....difficult. | think The Anatomy of Melancholy was our 
most ambitious, as it is a double album and covers a lot of 
ground with acoustic songs as well as metal. The recording was 
very different from the first one. Jasen, our drummer at the 
time, had a wrist injury. That meant he had to record at home 
on an electronic kit with one hand and overdub the parts he 
would have played with his other hand. The album has some 
fan favourites in "Sturm, Storm" and "The Dying Things Were 
Living For." Andrew from Paramaecium stayed during the 
recording and took the band photo on the album inlay. No one 
else from that period remains in the band apart from me. But 
we still play "Sturm" live. Each album has strengths and 
weaknesses. They all have something to offer. 
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Apart from music, do you do other work or have other 
passions or interests? 


No money is made from what we do. It is often a difficult 
job to scrape together enough money to record. Even 
keeping a band ticking over is difficult in this day and age. 
And album sales are at an all time low. | work as a freight 
train driver. All the other lads in the band have full time 
jobs. Apart from the band, my main interest is railways. But 
| enjoy many things such as listening to music, reading 
(mainly about Fortean subjects), playing in other bands, and 
spending time with friends and family. 


| love trains as well. As a passenger, | love being able to 
take my time and enjoy the ride, often seeing landscapes 
and scenery one does not see on highways. | wonder if we 
as a modern society are in too much of a rush to slow 
down and see the world. Instead we are speeding down 
highways, trying to make deadlines. What are your 
thoughts? 


Yes, | think that is true. We are connected at all times and 
don't have any time to relax and switch off. Social media is 
an addiction and is often quite destructive, as well as being 
an amazing way to stay in touch. Back in the day, people 
worked very hard. After their work, they would not be in 
constant connection to the outside world. Sometimes | long 
to be far away from all of the communication and stresses. | 
think | am not alone in this. We have so much at our 
fingertips and it is overwhelming. We haven't adjusted to it 
all yet and it is causing us a lot of stress and conflict that is 
often unnecessary. 

As much as | love making music, | feel that the modern 
environment for bands doing such a niche style can be 
pretty demoralising and can lead to many mixed emotions. | 
am beginning to realise that at nearly 50 years old, the end 
of my career making extreme music will soon be coming to 
an end. That is hard to accept. If you have got to a certain 
level, you have a team to work on everything with you. But 
for small bands it is constant hard work, and you have to 
ask yourself if you can maintain it when age catches up with 
you. 


| would also like to touch on Fortean Times. | see there is a 
UK magazine on Fortean Times. | have heard of this 
referred to as "paranormal." Can you describe your 
intrigue? | personally find some of the paranormal 
fascinating. 


The whole Fortean philosophy is one of a type of agnostic 
interest in all things unexplained, rather than being arch 
skeptic on one hand or a true believer on the other. 

It is the inquiring middle ground that rarely comes to solid 
conclusions. 


Of course some of the mysteries get solved in the end! 


| recently listened to the MSW song “There Was Death,” 
and was impressed by how beautifully heavy that track 
sounds. What are your musical inspirations? How do you 
keep current and fresh in music? 


Too many inspirations to mention but they include doom, 
goth, NWOBHM, classic rock, extreme and _ traditional 
metal, experimental, darkwave, folk, prog, classical, early 
music, etc... | listen to a lot of music and it all gets so very 
hard to pin it down to a few bands. | hope we have our own 
sound. Inevitably, there will be comparisons. | never try to 
sound like any one else. Rather, | let the songs develop 
naturally. We don't analyse what we do too much. We just 
get on with writing and performing the music we love. 


When you are writing music, do you have an idea in your 
head and begin working on the pieces to develop them? 
Or is it more a spontaneous arrangement where you share 
an idea and others contribute to it to help the song grow? 


Song writing takes many forms in this band and the 
experimental stuff is written in a different way to the metal 
stuff. Often there is just an initial idea when recording the 
ambient and experimental stuff, which has layers added in 
recording to make a final picture in the end. Metal stuff 
tends to start with a riff and gets developed and fully 
written before recording. Music or lyrics can come first and 
some are collaborative and others written entirely by one 
person. Even these have everyone's personal contribution 
in the end. As to what they decide to play and on the new 
album, MSW is added to the writing credits so everyone has 
some credit for all the songs. 


The Seventh Angel releases are being re-issued on vinyl on 
Bombworks. | still consider Seventh Angel one of the 
better of the Christian metal of that time. Tell me what 
brought about these reissues? 


Matt Hunt from Bombworks/Retroactive got in touch about 
doing the reissues and we were very interested in getting 
the albums out on vinyl again. It will be the first time for 
Dust of Years. Around the same time we will put the demo 
CD together, as well as a bonus for fans wanting to hear the 
origins of the band. | was reluctant to put out demo stuff 
originally. But | have decided that it is part of the history of 
the band and should be heard by a wider audience. Even 
though it is rough, it has some merit. | am not proud of 
some of the lyrical content of the demos and the first 
album. However, the music still sounds good. 


| know for a lot of us, our beliefs, religion and otherwise, 
shift and change over time. We at “Down The Line” enjoy 
hearing about peoples’ journeys? Can you speak about 
how your worldview has changed since being in Seventh 
Angel and other metal bands with a strong Christian 
leaning? 


The dreaded question that would take hours to answer 
properly. Yes, my beliefs have altered and that should not 
be important to anyone else. It should not affect anyone 
else. | am honest about it because | don't want anyone 
listening to our music under false pretences. MSW was 
never a Christian band though some of us were very easy- 
going believers right at the start of the band. Some of the 
lyrics are pretty obviously written with a personal faith. It 
was never preachy or judgmental. These days and for a few 
years, | have been agnostic. | would say there hasn't been 
anyone involved in the band for years that would class 
themselves as a Christian. | prefer an open minded 
approach to religion. | am not atheist and like to explore 
different thoughts and ideas about after-life subjects. 


It is pretty sad to see the way some Christians are behaving 
right now, from the supporters of awful people in power to 
the stupid petty arguments and judgmentalism. | still see 
people with a faith that are a good example and are a good 
advert for their beliefs. But they are the less outspoken. If 
indeed Jesus existed, what makes his followers think that he 
would want them to be arguing on the Internet (for all the 
world to mock) about the wording of the title of the latest 
Stryper album instead of doing good deeds and striving to 
better themselves? What makes them think that 
homophobia, misogyny, lying, cheating, child abuse, racism, 
etc. are acceptable in their politicians and role models? 
Awful things are overlooked because of the belief that 
repentance is enough even if justice is not done. Extreme 
right wing Christianity makes no sense at all to me and is a 
million miles from the words in the bible. Then again | 
suppose it can be twisted to suit. 


| would like to do more with Seventh Angel one day. But | 
don't want to be associated with these kinds of people. We 
would get judged for who we are and what we think. It is 
not worth the hassle. | came to the conclusion years ago 
that everyone that has ever been born is the same. No one 
can possibly know more than the next man about 
mysteries that we all question. How can anyone claim to 
know what an unseen and unheard God has to say and 
then tell everyone else this as fact? Why are some 
considered right and some wrong? None of us knows but 
some of us admit this. 


On some of MSW’s music, you play several traditional 
instruments, such as mandolin and didgeridoo. What kind 
of music from older traditions inspires you? 


| am a big fan of medieval music and neo classical, neo 
medieval etc. | grew up in a home where classical music 
was played a lot. | like folk music, especially the British folk 
rock bands from the 60s and 70s. | enjoy trying new and 
strange instruments and making non-metal music as much 
as | do making metal. 


IAN ARKLEY | DOWNTHE LINE 12 


Do you read or listen to podcasts? What have you enjoyed 
lately? 


As for podcasts | like scientific, Fortean, and music podcasts. 
| don't have time to listen to many. | read various books, 
mainly novels and “Fortean Times.” 


What bands or artists inspire you today? 


| always answer these questions and afterwards remember 
stuff | forgot to mention. Dead Can Dance and Zeppelin 
remain my two favourite bands. | listen to a lot of old music 
and a little new of many styles. A band | like very much are 
Blue Angel Lounge. The best recent metal band | enjoy are 
Obsequiae. | like their mix of black metal and medieval. 


Any upcoming projects we can anticipate in the near- 
future? 


The new MSW album is due in March. | am hoping to start 
work with The Other Window again on new stuff. And | 
have played some guitar on the next Attrition release as 
well as my contribution to Guillotine Dream, which shall 
remain slightly anonymous. 


What brings you joy? What brings a smile to your face? 


Friends and family; being out on a steam railway on a nice 
day; watching a band | love; comedy; my girlfriend of 
course! She makes me laugh a lot too; remembering good 
times; creating things (models, music, photos etc); 
recording and playing live (when it is a good gig!). 


http://www. mysilentwake.com 


by Kevin Noel Olsen 


The conception of the band name, After the Fire, came 
from an Old Testament verse. Presumably, that verse is | 
KINGS 19:12, “And after the earthquake a fire; but the LORD 
was not in the fire: and after the fire a still small voice.” It’s 
a powerful verse with much to contemplate. 


After the Fire started in 1971, influenced by prog rock 
bands of the 1960s such as Yes and Electric Light Orchestra. 
The band’s first iteration counted all committed Christians 
as members, intending to find a niche in the mainstream 
music industry while expressing their deeply-held religious 
views. This early formation consisted of Peter “Memory” 
Banks on keyboard (not the same Peter Banks as the late 
keyboardist from Genesis), John Leach on bass, and lan 
Adamson’s drums filling out the trio. 


This version folded after a year, in December 1972. Peter 
joined a band called Narnia where he met future ATF 
member, John Russell. In ’74, Banks left Narnia (the band, 
not the land). lan Adamson and Peter Banks began to 
reinvigorate After the Fire in 1975. They held auditions for 
guitarists and settled on Andy Piercy from the duo Ishmael 
and Andy. The Piercy/Banks song writing partnership 
formed in this inclusion. Bass player Robin Childs joined in 
’75. ATF performed around England, building a following 
from shows played in clubs, pubs, and other venues. 


Peter Battle replaced Robin Childs as bassist in ’77, while 
Ivor Twiddell replaced lan Adamson on drums. Avoiding or 
ignoring the burgeoning punk genre, ATF continued 
developing their original musical path and a defining sound. 
This sound coalesced in the 1978 debut 4-song EP, Signs of 
Change. Limited to 4,000 copies, the Rapid Records label 
initially distributed Change only through mail order, later 
providing it to one-stop distributors. Change received some 
positive feedback and attention for ATF. 


After the exit of Nick Battle, Andy Piercy moved to bass 
while John Russell took up the guitar in ATF. Following this, 
the direction shifted from prog rock to a more pop sound. 
This quickly attracted a contract with CBS records. Laser 
Love became ATF’s second album, leading to a more 
aggressive rock and roll presentation in live shows. The 
subsequent single from the album, "One Rule For You," 
attained the 40" position in UK single charts. Two following 
singles from Laser Love, "Life in the City" and "Laser Love," 
failed to show. The band went on a sold-out 40 date tour 
which began with an appearance on TV for the Old Grey 
Whistle Test. 


In ’79, ATF played the famous Greenbelt festival, where in 
following years luminaries such as The 77s and Daniel Amos 
stage shows. Following a remarkable show in London’s 
Rainbow Theater, Ivor Twiddell left the band for health 
concerns. Nick Brotherhood took up Twiddell’s place as 
guitarist. 


ATF recorded their follow up album, 80F, yet CBS rejected 
it. Former member of the band Fly, Pete King, became the 
replacement drummer. The band re-recorded the 80F 
album with Mack, Queen, and ELO’s producer. This time, 
CBS accepted 80F. The album did not chart with its offspring 
singles, "Love Will Always Make You Cry" and "Wild West 


Show," yet it found warm reception in Germany. So much 
so that the instrumental, "1980-F," became used by the 
Bayern Munich Football Club and a German TV show. 


After moving to Mack’s hometown in Germany, ATF 
recorded and released their Batteries Not Included album in 
1981. Batteries would be their last studio album, and 
showed great potential in the band, unfortunately never 
realized. 


They returned to the UK in ’81. 1982 would prove a busy 
year for the band while promoting Batteries and touring. 
The single, "Rich Boys," again failed to appear on charts. 
"Frozen Rivers" did well in London as a_ single. 
Unfortunately, this did not convert to adequate support 
through sales. Notably, ATF shared a live event with U2 and 
toured the U.S. with Van Halen. An injury to lead man, 
Eddie Van Halen, cut the tour short. This came only after 
ATF played 51 shows to over a million show attendees. 
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After the Fire toured with ELO and Queen, with Pete King 
filling in for drummer Bev Bevan of ELO when the latter 
took ill. During this time, ATF recorded with producer John 
Eden. The outgrowth of this included a version of 
"Starflight" as well as their biggest hit, a cover of Falco’s 
"Der Kommissar." CBS accepted the demo tracks for their 
next studio album and things looked promising for ATF. 


The collection of previous material, released as the album 
Der Kommissar, performed well. As a_ single, "Der 
Kommissar" showed remarkable chart strength and airplay. 
Unfortunately, all this proved inadequate to cover their 
struggling finances. At the peak of their success, After the 
Fire found it necessary to put a stop to their burgeoning 
career. Despite CBS making efforts to encourage the band 
to return, After the Fire could not manage to overcome the 
powerful reasons for making a break of it. 


The great loss felt by its members as well as fans is 
pronounced. Peter “Memory” Banks is a genius at synthesis. 
The same goes for Pete King, who sadly passed away from 
cancer in 1987 after Banks formed a short-lived project 
called Zipcodes. John Russell joined Press Any Key before 
leaving the music industry entirely. Andy Pierce went into 
music production and developed a solo career. 


Luckily, this was not to be the end of After the Fire. In 1999, 
they returned to London to play a show celebrating Peter 
Banks’s birthday. Enthusiasm from a fan driven movement 
convinced Peter Banks and John Russell to reform the band, 
sans Pete King and Andy Piercy, the latter being unavailable. 
The resurrected band appeared at a fan club convention, 
continuing on to perform at Greenbelt festival in 2004 and 
2005. They are still active, occasionally playing shows. Their 
website shows many shows played up to 2013, as well as 
featuring ATF-related material, including the 1980-F demos, 
presumably the first version before it was re-recorded and 
picked up by CBS. Their Facebook page has current 
information of After the Fire’s activities. 


www.afterthefire.co.uk/index.htm 


(Information from the article garnered from ATF-The CBS 
Recordings CD collection insert, ATF-After the Fire Der 
Kommissar collectables CD insert, the After the Fire 
Wikipedia page, and the After the Fire website) 


It's true. | made it out of the Satanic Panic mostly 
unscathed. 


What_is the Satanic Panic you ask? You see, there 
were times in the ancient history of the United States 
where leaders ‘and even law enforcement were 
convinced ‘of ‘some kind of sinister underground 
Satanic plot to cause destruction and)‘mayhem. 


School teachers and principals would warn:students 
of loner Satanists*driving around in certain vehicles 
looking for children to kidnap and perform rituals on. 
Police departments investigated weird signs and 
symbols that appeared all over town. Satanists 
apparently went so far as to record curses on 
Cassette tapes that they would break onto busy 
intersections to spread these curses to all that drove 
by as the magnetic tape unrolled. 


Or so we were told. 


L still remember a friend walking into a restaurant we 
both worked at with an armful of unwound magnetic 
tape he collected from an intersection. He expressed 
his disgust over "those Satanists" trying to curse 
people and chunked the tape in the trash. 


This» was the late 1990s, by the way. The Satanic 
Panic spread itself out over several decades. 


In high school inthe late 80s, | was even added to our 
school's "Most Likely to be a Satan Worshipper" list. 
The reason? | wore a black t-shirt with a peace sign 
on ‘it. It was actually a band shirt for Enuff Z'Nuff - 
but.they probably had no.idea who that was. 


Why is the peace symbol satanic? Because to many 
people, it is an occult symbol - an\upside down 
broken cross. Just calling it "occult", adds an entire 
layer of mystery that no one would question. 


In case you are thinking “wow, you grew up ina 
weird place!" - this was actually a national event. 
Geraldo Rivera made a documentary on Devil 
Worship. Tom Hanks starred in a cheesy movie 
before he was famous on the dangers of Dungeons & 
Dragons. Nationwide best sellers like! Michelle 
Remembers told shocking tales of children*who were 
victims of horrific Satanic Ritual Abuse (SRA): 
Overzealous and under-trained law enforcement 
officials raided childcare centers looking .for hidden 
Satanic cells, sending innocent people to jail (some 
that are still there). 


it was all exposed'to be a lie. 


You can read about,the history of the Satanic Pahic 
as well as how Larry Pazder, author of Michelle 
Remembers, was exposed and debunked. The 
problem is, many people still believe that occult 
symbols are dangerous, and that SRA/is still a thing. 


Why is this so? The answer is complex. Some people 
still do not believe the work that was done to debunk 
the claims. Others just really want to help people - 
which is not a bad thing. Others are fooled by con 
artists trying to take advantage of that good will. 
Some) just have an unhealthy obsessions with» the 
weird and supernatural --an interest which can be 
interesting for many, but that.can go too far. 


However, | have been through many experiences 
that have convinced me that SRA is not a’ real event. 
As a Christian, | believe that the Devil is.real and that 
he is out to deceive many. But as the Bible says - he 
is an Angel of Light that looks good but deceives by 
trickery rather than gore and violence, 


First of all, | want to ‘address a common claim about 
SRA. The belief that there is a national conspiracy by 
law enforcementofficials to ignore and cover up SRA 
is completely unsubstantiated. \The~ police will 
investigate any report of abuse of any kind, no 
matter how. much they believe the context of the 
abuse. This is key concept to recognize - the abuse is 
often real, but the human mind sometimes creates 
weird scenarios to deal with the pain it causes (like 
SRA). 


But wait, you say. Certainly Satanism and the Occult 
are at least partially as wide-spread as some 
churches would like us to believe, right? 


Not really. True Satanism is a mostly unpopular idea 
that revolves around the worship of self. Satanism 
was ohe of many religious beliefs | investigated as a 
teenager:.The ‘Church of Satan turned out to be a 
group ofspeople that just wanted to agitate 
organized religion. No that this is a bad thing - 
organized religion has many, many faults.sBut most 
Satanists are normal people - and really not into 
occult symbols or ghastly satanic rituals. 


People that actually worship Satan and want to 
perform bloody, rituals .to bring, about power and 
glory.to themselves? | never could find anyone that 
was like that. 


Truth be told, they are pretty hard,to find, outside of 
the rare person that gets too obsessed with horror 
films. They are out there - just incredible rare and 
incredible secretive. 


And that is the crux of the problem - most of our 
popular conceptions of "Satan Worship" are formed 
by Hollywood,- which in turn was just thinking about 
what,would sell best rather that realistic accuracy. 


So when a church's view of SRA or the Occult 
matches closely with a Hollywood horror worldview, 
you know they are being more influenced by 
Hollywood than the Bible. 


But aren't Occultic symbols all around us, just waiting 
to curse the poor fool that unwittingly buys a 
Christian music album with»such symbols hidden on 
the front cover? Just take a lookjat,this list of Occult 
symbols. It is pretty short, and contains some very 
common symbols that are used forall kinds of things 
religious and non-religious. Why are churches passing 
around books with hundreds of possible Occult 
symbols in them? Because they are confusing 
"Occult" with various new age and eastern religions 
and throwing the symbols from:all of them into one 
list. 


| discussed this issue with someone that actually 
claimed to be a follower of the Occult once. Are we 
really in danger of being cursed by symbols we see 
everywhere because of their Occult connections? 
From what | was told, Occultists are actually a 
secretive group that won't put symbols out for most 
to see. | asked how these symbols would affect those 
that used them unwittingly. He asked me what 
would happen to the person that worse a cross 
around their neck even if they didn't believe in Jesus. 
Would that still get them to heaven? Well, of course 
not. 


You see, it is not the symbol that brings the power, 
but the belief in the symbol in almost all religious 
belief systems - including the Occult (and | probably 
should mention that the "Occult" is different than 
Satanism in many ways). The Bible is no different. 
Other than a few mentions in the Old Testament, the 
overwhelming message is that your belief is what 
counts, not the symbols that you might see. or 
inadvertently purchase on a CD cover. 


But why are there still churches that believe in SRA? 
Well, the truth of the matter is that - just like Mike 
Warnke - there are still many con artists operating in 
the church that are selling the SRA myth. | have met 
some of them. 


Back in the early 90s, there was a rumor in Waco, TX 
that some people had been "saved" from SRA due to 
the work of a particular church (these are usually 
almost always charismatic churches). Then the story 
suddenly changed to Say that the leader of this group 
of SRA survivors: was actually a con artist that had 
convinced a small group of impressionable teenagers 
that they were)SRA survivors as well. | got to go toa 
small meeting where this man told his story. 


He was constantly getting caught.in lies even there, 
so this is what he probably did as best as | could tell 
after sifting through all of that. Apparently, his con 
involved keeping three different "personas" going at 
any one time: 


1) A disheveled’ homeless SRA victim that is still not 
"all there" mentally. 

2) A some-what cleaned up person that has started 
dealing with his SRA past and maybe even starting to 
work a part time job. 

3) A "fully healed" SRA survivor that is preparing to 
go start a ministry in "another city" to save others 
from SRA. 


Each one of these personas had a range of activities 
they. would go through to keep the act going. Once 
the third one had run its course in one church, he 
would "move away" to another state, (but really just 
a neighboring suburb) to start a ministry. The reality 
was that, he would just start over with another #1 
persona at another church and keep the cycle going. 
Depending on how well the game is going, he could 
spend a few months or several years in each persona 
stage at any one church. 


While in the #1 persona, he would find a small group 
of impressionable teens and manipulate them into 
thinking they were SRA survivors as well.:As he 
would move through the three personas, he would 
"lead" this’ group through "healing" as well. Of 
course, since they are not really victims of SRA, they 
would begin to struggle with being "healed" of 
something that didn't happen. That is why he needed 
togo through the #3 persona and move away: he had 
to get out before the whole thing fell apart. Once 
"God" had "called" him elsewhere, it became the 
church that tookthe blame for the others' failure. 


The thing is, this con works better in larger urban 
areas with dozens of suburbs to move through. Since 
he was successful in the Dallas/Fort Worth area, he 
thought he would try the con in Waco. But Waco is 
the kind of place where everyone is two degrees of 
separation from everyone else. Pretty soon, churches 
he had no idea were connected to) each other in 
different suburbs of Waco were ‘comparing notes, 
and discovering holes in his story. Then he tried ‘to 
get a job for his #2 persona with someone that had 
actually known him as his #1 persona, and his 
disguise was not enough to fool anyone. 


He presented this all as.a weepy confession and 
repentance session. Then promptly disappeared the 
next day. Last | heard, he is still around” the 
Dallas/Fort Worth area with the same game being 
played on various churches. 


Oh, and why don't we warn those churches? Well, 
some tried. Churches just aren't that great at 
admitting mistakes. You usually get a "how dare you 
question these poor victims? Why are you just trying 
to ignore the reality of SRA like so many others?" 


And there is, the very real issue that most of the 
people that gather around the central con artists 
really are actually victims of some, kind of abuse. 
They really do need help. It is a complex problem, 
one that is made worse by the manipulations of the 
con artist. You can't just, go°in guns blazing and 
demanding every "SRA survivor" confess to being a 
con artist, because most of them aren't aware of how 
they were conned. Sometimes the con artist slips out 
of the group undetected, leaving his or her victims to 
think they are SRA survivors for the rest of their lives. 
And many of those ‘left behind actually do get 
counseling that actually helps. 


But just like Warnke and Pazder were exposed after 
leading thousands astray, we still need to root out 
and find those that are conning people... while not 
condemning the well intentioned individuals that 
believe the con and just genuinely want to help: This 
is a hard balance to strike. 


(Background lmage Designed by Kjpargeter) 
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THE C.U.E. 


Several years ago, a group of people set out to archive the 
fading world of the Christian Tape Underground. Building 
on the work of pioneers like Jeani Bond and Dan Kennedy, 
our goal was to catalog the various weird and wonderful 
recordings that most people had never heard of. We would 
digitize tapes, share copies of mp3s (to make sure there 
were plenty spread around the world), and somehow 
create an online data source for these efforts. 


Many people have worked and contributed to this project 
through the years. Maybe someday | will get around to 
cataloging all that have helped out in some way (large or 
small). I'm not even sure if some people want their names 
attached to this project, so I'll have to wait until | get their 
permission to name names. But at some point, access to 
the massive tape archives of Dan Kennedy was achieved, as 
well as many other rare tape collections. | became one of 
the people that was allowed to digitize and archive these 
treasures. At that point, the Christian Underground 
Encyclopedia was born. 


We really archive anything that was "underground" from 
the 80s or 90s - mostly tapes, but also vinyl and CDs. 
Stylistically, we cover everything from alternative to punk 
to rap to metal to industrial to experimental. There are two 
parts to this: The Underground Encyclopedia itself at 
http://downthelinezine.com/cue/ 

and the blog where | review the tapes as | digitize them: 
https://christiantapeunderground.wordpress.com 


Since these are mostly demos, the quality of the tapes are 
okay to good. Every once in a while | find one that rises 
above the rest - but that remains a mystery as | can't find 
any information about them. So | decided to feature some 
in a column in the zine. So this month | bring you: 


Who is the mysterious Octover? | have no idea. | can't find 
anything about them online. | grabbed their tape Looking 
for America out of a box of tapes because | thought the 
band picture reminded me of Black Carnation (of Blonde 
Vinyl Records fame). 


In fact, they only list the first names of the band in the 
credits - Jeff, Joey, and Curt. Elsewhere in the liner notes, 
you can see that Jeff's last name is Cole and Joey's last 
name is Robinson, but no last name for Cole can be found. 
Sorry Cole. 


Musically, the band would have been a great fit for Blonde 
Vinyl Records as well. The sound is generally alternative, 
but there are strong Gothic influences here and there. And 
to be honest, the first song is bit weaker than the rest. But 
once the second track kicks in, you are swept into a world 
of deep lyrics and well-written musical parts. 


Other than that, | can't tell you much more than that about 
the band. This tape was released in 1990 in Bensalem, 
Pennsylvania. So far, | have found no other releases by the 
band. Who knows - maybe they are out there somewhere 
and can give us some more information about their time 
together. 


Octover 


Looking For America 
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Jimmy P. Brown II | Eraserhead | 2018 Retroactive Records | boonesoverstock.com | Unless you are 
living under a rock, you had to have heard the hype about how awesome this album is. For those that are 
trying to resist the glowing reviews, let me reassure you: in this instance, you need to believe the hype. 
Jimmy P. Brown II has been the front-man for many bands through the years — like Deliverance, Fearful 
Symmetry, and Jupiter 6. While he may have been the driving force behind many albums, this is 
apparently what he considers to be his first official solo album. And what a solo “debut” it is. Many 
people are comparing Eraserhead to the classic River Disturbance album by Deliverance, where Brown 
went to his most experimental extreme. That is kind of a good place to start, but | look at Eraserhead a 
bit differently. If you took the classic second half of River Disturbance and mixed it up with the 
atmosphere of Jupiter 6’s second album Movable Walls, and then injected that into the first Jupiter 6 
album Back From Mars (in a process that removes the industrial leanings of that album) — that would 
come closer to describing the sound on this album. Eraserhead has a groove that sinks in from the first 
track, mixed with a strong David Bowie influence that really works. Each original song is a cohesive 
movement that you could pick any one from at any moment to enjoy. The only misstep on the whole 
album is the cover of “Entertaining Angels” by the Newsboys. Brown really tries to improve that song, but 
there is only so much you can do with a song that has a cliché melody and a boring riff underpinning a 
bunch of lyrics that stretch too hard to make a spiritual point. But that just might be my hatred for the 
original showing through — if you like the original, you will definitely like his cover. It just sticks out so 
noticeably when surrounded by vastly superior tracks. And that is how good the album is — | will 
completely skip over one misstep to enjoy the whole. Everything about the release — from the packaging 
to the production itself — is top-notch. The artwork and design are beautiful, and the vinyl itself looks 
stunning. This is one of those rare full package deals. Even the mix is supreme. Last weekend | was 
installing a surround sound system, using this disc to test the speakers. Eraserhead sounds amazing in full 
surround... when many albums would fall a bit flat due to a weaker mix. So stop ignoring the hype and 
pick this album up. Also, don’t miss out on the vinyl re-issue of Deliverance’s River Disturbance that 
Retroactive Records put out in conjunction with this album. It is a top-quality re-issue that serves as the 
perfect vinyl companion to Eraserhead. (Matt Crosslin) 


Peacemaker | Concrete Terror | 2018 Brutal Planet Records | boonesoverstock.com | | know this gets 
said in metal a lot... but this is a killer album! Peacemaker is one of those rare heavy metal super groups 
that manages to transcend the typical trappings of metal super groups. No musical identity crisis here, no 
schizophrenic pull of different musical visions... just “rip yo face off” metal with a coherent style that is 
old school yet not stale. For those that don’t know, Peacemaker is Ronny Munroe (Metal Church, Trans- 
Siberian Orchestra), Scott Miller (Tango Down), BJ Zampa (House of Lords, Yngwie Malmsteen, 
Obsession), and Rc Ciejek (Belladonna). Whew! That is some intense lineage right there. Most of those 
bands you probably know, but if you aren’t familiar with Tango Down — their album Bulletproof was one 
of the bigger surprises of 2016 for me (and many others judging by several year-end “Top 10” lists). 
Peacemaker is a focused mix of trash ferocity with power metal riffage backed by tight songwriting and 
musicianship. Ronny Munroe proves why he was a part of the legendary Metal Church for so many years. 
Scott Miller plays riffs like a hungry young shred master that time warped out of the 80s. And the rhythm 
section of BJ Zampa and Rc Ciejek are the right mix of precision and passion — as a bass player myself, | 
don’t say that lightly. Some bands sacrifice precision musicianship for passion, and others are so precise 
that the passion is sucked out. But really, the whole band hits a sweet spot on that front. Not sure what 
exactly inspired Matthew Hunt of Retroactive Records fame to start Brutal Planet Records for bands like 
Peacemaker and Tango Down... but | am sold! (Matt Crosslin) 


Fireworks on Ferris Wheels | Fireworks on Ferris Wheels | 2018 Independent | 
fireworksonferriswheels.bandcamp.com | Fireworks on Ferris Wheels is the new collaboration between 
singer-songwriters Amy Courts and Paul Koopman. With Courts and Koopman coming together, | knew it 
would be a great album. But | didn’t know how great until | pressed play on their BandCamp page. The 
sound here is a mix between pop, rock, Americana, and alt rock. While the first two songs (including a 
very moving cover of “Lovesong”) kind of give you the impression that this is acoustic pop, there is a 
good mixture of other texture beyond that as well throughout the album. “Dakota” and “Anthem” are 
Americana rock songs that kicks things into gear beyond the acoustic realm. “I Won’t Be Satisfied” is flat 
out guitar alt-rock that is catchy as well — this song is worth the price of admission alone as they used to 
say. Amy and Paul go back and forth on vocals between songs and within songs, obviously taking into 
careful consideration who works best for which song or vocal part. Or maybe they just sung their own 
songs/parts and it worked out that way? Either way, there is never a part that makes you say “ummmm, 
the other one should have sung that.” Their own description for their lyrics — “tales of love and loss, faith 
and hope” — really are the best way to describe the lyrics. For example, “The River” is a more sparse 
piano number that closes the album on an emotional ride through love, loss, grief, and hope. Overall, a 
very high quality debut by a collaboration that | hope is just getting started. (Matt Crosslin) 
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Kelly Jay Roberts | Alive and Alone | 2018 Independent | kellyjayroberts.bandcamp.com | We received a 
request to review this album months ago... but got a bit distracted by life. | really enjoyed the album, so | am 
trying to get the word out now. If you have been itching for some new industrial rock/metal, Roberts might 
be just the right fit for you. His sound has a bit more of a modern edge to it than your typical industrial/metal 
bas: album from back in the 90s. For me, that is a good thing: modern rock music as a sound isn’t bad — it’s just 


ALIVE AND 


usually so poorly played too often. For 90’s purists that might be a problem — but maybe its time to expand 
your horizons, eh? Roberts plays everything himself, but does a really good job of keeping it interesting. | 
could see this album fitting in with the FixT label — there are certainly many of the same aspects that makes 
Celldweller successful. For this type of music, there is definitely a sweet spot that has the right mix of heavy 
guitars and electronica. Many miss that spot, but Roberts nails it. Part of the reason | am behind on 
reviewing this is that the BandCamp page describes the lyrics as “film noir inspired” and “sci fi epic,” so | 
wanted to dig into them more. Obviously | haven’t, but from what | hear as | listened a few times (and a few 
quick scans of the lyrics posted on BandCamp), | would agree with that assessment. | believe this is only 
available digitally — but it seems to be at most of the regular online music spots, so give it a listen and throw 
some support to a newer artist keeping the electronic rock scene alive. (Matt Crosslin) 


Alice Cooper | Paranormal | 2017 earMUSIC | alicecooper.com | This album, Alice’s 27th, has all the 
ingredients of a rock classic. It has Bob Ezrin on the production end, an all star cast consisting of Billy Gibbons 
(ZZ Top), Roger Glover (Deep Purple), and Larry Mullens (U2), and it has three of the original Alice Cooper 
Band members on a couple of the numbers. Alice Cooper had the best bands in the 70s, bar none!, Musically, 
it is tight rock with groove/blues infusions.This album picks up where Dirty Diamonds leaves off. 


The title track may actually be the only song about the paranormal on this album. It depicts a man who has 
died, trying to reach out to his still-alive spouse or lover. | could not get enough of this infectious song. 
Another one worth mentioning is “Fallen In Love,” with the line: “I’ve fallen in love and | can’t get up.” This is 
PARANORMAL the only song touching on erectile dysfunction that | am aware. Am | wrong?!? How hard is it to write a song 

Uy like that? & There is also a bonus track called “Genuine American Girl,” about a transgendered person. There 
vi are some good topics making an appearance, as to be expected. 


So what is not to love about Paranormal? All the elements of a great album are intact. The lyrics are witty 
and well-written, and there is good touring material on here. | liked the album from beginning to end. And 
yet, here is the kicker...| can not give this album the royalty treatment it deserves. Why, you might ask? Well, 
here is what | think: 


Rock & Roll has a legacy of being unsafe, risky, and rebellious. It is not the stuff you iron your clothes to. 
Rather, it is the stuff you tear the house apart with, or drive down the highway with heads reelin’ and hands 
in the air. Early pioneers like Elvis Presley and Jerry Lee Lewis had opposition, as did The Stones, The Beatles, 
The Who, Led Zep, and the list goes on and on. This was the music of new freedom and identity. Rock music 
risked everything to be irreverent as well as revelatory. Today, music is sanitary and predictable. 


Now, do not misunderstand me. | still think Alice Cooper rocks incredibly well, even in his 70s. But | want to 
see Alice Cooper do an album that breaks new ground. Alice was the original shock-rocker in the 70s, and he 
earned that reputation. What if Alice did something no one expected him to do? Like record an album with 
Eagles of Death Metal as the backing band? Or do an album with another well-known musician of another 
musical genre? Or record an album of early rock and blues covers? We all know Alice Cooper is not afraid of 
snakes and guillotines, But what gets under Alice Cooper’s skin? | want an Alice Cooper album with the man 
behind the make-up. | am willing to bet fans would eat up an album like this. Bring it on! (Doug Peterson) 


Pacifico | Everest | 2017 Independent | pacifico.bandcamp.com | Pacifico returns with their first new 
album since 2013’s Without Heroes. Everest has been out for a while, so we are obviously a bit behind on 
reviews. But if you missed this album when it came out, time to rectify your mistake. From the opening track 
“The Need to Dismantle,” Pacifico proves they haven't lost a beat in the period between albums. The sound 
here is more modern, more lush, more rock, and possibly even more catchy than they were in the past. 
Pacifico worked with Ronnie Martin of Joy Electric fame on this album, and his influence shows. Each song is 
an intriguing mixture of electronic and rock elements, with Martin’s influence woven into the entire picture 
more than dominating. This makes sense, as Pacifico is more of an idea than a band anyways (according to 
the large letters on their website). | would say that is a good way to describe what you are hearing: full 
realized indie idea rock. You can listen on BandCamp or order the vinyl version (I got the vinyl when it first 
came out — totally worth it if you are into the superior listening experience of spinning records). At least 
check out their two singles (“Beautiful” and “Go Alone”) to see what the album is about — you won’t be 
disappointed. (Matt Crosslin) 
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Mad at the World | Hope | 2017 Hindenburg Records | hindenburgrecords.bandcamp.com | Roger and 
Randy Rose from Mad at the World are back at it, with a powerful re-visit of their early synth-heavy 
albums. Being a fan of MatW and of good synth work, their album Hope fails to disappoint. The synth 
structures and sounds are reminiscent of the eponymous first album and the powerful subsequent 
release of Flowers in the Rain. Fans of 80s synth pop and industrial will find this album a treasure. While 
the influences from that time are strongly represented, the Rose bros. (| hope they will forgive the use of 
the phrase!) bring a fresh eye to the music and make it musically contemporary. 


The album’s title, Hope, is befitting the overall sentiment and lyrical content. The writing is honest, 
inviting, and unapologetic in presenting their theological views. It’s not preachy, yet a genuine expression 
of heartfelt sentiment. 


The first track, “Healing on Planet Earth,” is a great introduction to the overall theme. While retaining a 
sadness and darkness MatW listeners are familiar with, the familiar sense of real, objective hope in the 
world that has ever served as a stamp of their music. This track is a pleading prayer asking for a return for 
love and understanding on Earth. A hopeful return of what we appear to have lost touch with and 
perhaps failed to expand, leaving it withering on the vine as it were. It finishes with a plea to Jesus to heal 
us again. 


“My Old Best Friend” is a send-off to one’s old self and welcoming a renewal of heart. Very nice piano 
work in this, accompanied by some synth backgrounds. 


“You are Free” engages strongly in a celebration of the ‘Orchestral Hit’ sounds common to the 80s, yet as 
strong as a sound as it is, it’s pronounced yet not overbearing in this song. Perhaps it’s best use is 
accomplished in this song. “I can’t help but wonder if God is real, or I’m the one to blame, for all my 
shame” is a well-constructed lyric that is strong and very accessible. In some instances, it brings tears to 
one’s eyes. The chorus, “you are free,” is moving. 


“Moving In and Moving Out” has a very deep synth bassline line continually throughout. As great as all 
the synth work is in this, the bassline is a favorite feature in this song. The story of the song tells of a 
malfunctioning love relationship. 


The sounds of “Never Gonna Stop” is reminiscent of Depeche Mode’s People Are People era, though 
more of a thoughtful reflective sound than D.M. expressed in their earlier material. This piece is about 
Jesus stating that he’s “never gonna stop my love for you.” Quite powerful. 


“Can You Feel My Pain?” Is a powerful representation of Jesus in the garden of Gethsemane expressed 
through contemplative piano work backed with strong synth. At least, that’s what the reviewer feels the 
message is. Something to contemplate in the dark. 


“That’s What He Said” has a great danceable synth backdrop. At least it’s a head-bopping sentiment. The 
lyrics again are powerful. “There’s no turning back. There’s no going home. Everything about you, 
belongs to me. You’re not your own.” There’s a bit of D.M. sounds in this as well, but definitely in a 
unique presentation. The D.M. is merely a garnish for the overall song here. 


A meditative, slow synth-bass wash defines the backing sound of “Just Beyond the Clouds of Grey.” “A 
price too high to pay for, I’ll be your currency.” 


“Break Me Down” is a surrender to divine love. Very nicely constructed, pointing out a synth sound 
reminiscent of a 60s garage rock over the bass and synth background. Nice bassline too! It’s got a 
‘walking rhythm’ that works perfectly for the song’s theme. 


“You Belong to Me” wraps up the theme of hope expressed in the title and encompassing the message of 


this album. Piano and synth work in this song is great. “Don’t you know you belong to me? You always 
belong to me.” 


(continued next page) 
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Overall, many influences can be heard or almost identified, yet Mad at the World retains a uniqueness that 
separates them from any other band. | mentioned Depeche Mode as an influence, yet there are so many 
throughout from which they may have borrowed snippets from it’s difficult to identify, and certainly would 
be an entire article unto itself. | thought to hear (consciously on their part or not) influences from 70s greats 
like 10cc and Steely Dan, although | suspect their musical knowledge accesses a catalog extending beyond 
that which many are familiar. | also think to hear touches of David Ball’s excellent keyboard work from Soft 
Cell and perhaps a smidgen of Nitzer Ebb. 


This reviewer hopes to not take away anything from this album or the overall brilliance of the brothers Rose. 
The influences, real or imagined, take nothing away from this album. The art that is produced is its own 
unique, viable, and wonderful creation. The musicianship is remarkable, the lyrics heartfelt and evocative. 


From what can be gathered, it seems that this album is just the first of a series of albums to come from Mad 
at the World, expressing different eras of their sound in new and fresh ways. This sounds like an exciting 
prospect, and this album definitely enthuses one for future releases, and encourages a delving into their past 
material. (Kevin Noel Olsen) 


My Silent Wake | There Was Death | 2018 Minotauro Records | www.mysilentwake.com | Hard to believe 
Jatt} i that My Silent Wake has been around 13 years now. If | am counting correctly, There Was Death is their 10th 
wILANI full length album (not counting EPs, splits, and singles). Also hard to believe that lan Arkley keeps churning 
: B out the metal after so many decades of being in Seventh Angel and then Ashen Mortality before forming this 
Ais ? 0 band (be on the look out for an interview with lan in the next issue). My big question is: does My Silent Wake 
ras a now hold the record for most doom/death albums recorded by one band? | don’t know the doom/death 
' world well enough to answer that, but | do enjoy listening to My Silent Wake. For those that aren’t familiar 
with this genre, it is heavy music that is not afraid to move at slower paces at times, but the main focus is on 
creating a doomy/gothic atmosphere with heavy guitars, keyboards, growled vocals, and — of course — lyrics 
that discuss death. Songs also become lengthy, as the music can speed up or slow down several times in one 
song along with multiple time changes. Complex music for complex times. Where to start if that description 
intrigues you? | would look at one of my favorite tracks on this release: “Damnatio Memoriae.” Or if that is a 
bit too slow (at first) for you, you can look at the next song (“Killing Flaw”) for a song that starts almost 
thrash-like before hitting a nice time change and shift not too far into the song. There are also tracks that 
incorporate other textures as well, like the harpsichord intro of “An End to Suffering” or the symphonic 
qualities of “Ghosts of Parlous Lives.” While | know that many of us are hoping for a new Seventh Angel 
album... if you have a good number of members of that band making consistently high-quality music under a 
different name... does it really matter what band name they use? Maybe, maybe not. (Matt Crosslin) 


® 


Michael Knott | Songs From The Feather River Highway EP | 2016 Blonde Vinyl Records | 
blondevinyl.bandcamp.com | Hard to believe we let this one pass without a review at DTL. Of course, you 
might see me as biased here, but | love this EP. Knott obviously wanted to put out an EP that connects his 
current work with his 90s output, and the resulting EP does a great job of doing just that. The opening chords 
of “Tremor Train Overload” bring to mind Knott’s Fluid album, with lush layers of sound, guitar, and 
feedback. This song instantly let’s you know from the beginning that Knott still has it. Many of the songs on 
the album have definite nods to Knotts work in the 90s — for example, “Lady of the Lourdes” seems to bring 
MICHAEL KNO in some of the trippiness of Dogfish Jones. “Pictures in Cinders” starts of with a sick Josh Lory bass lick that 
builds into a full driving song that serves as my current favorite off the EP. “The Medow” is the last non- 
instrumental track on the album, complete with a cool melancholic guitar sound that brings serious 
atmosphere to the tune. The EP is officially ended with a nice piano instrumental by EP guitarist Rick 
McDonough, but there are copies of the CD out there that has the Rocket and a Bomb live concert at the end 
as bonus tracks. Also, don’t forget that Jesse Sprinkle played drums on this as well — a truly stellar line up. 
The real treat is that this EP was also pressed to vinyl — making it the first Knott project on vinyl since... 
Shaded Pain maybe? You will need to find Josh Lory online to see if there any copies left of the CD or vinyl, 
but both are definitely worth the trouble if you can find them. Knott commented on Facebook that he has 
7(!) unreleased albums he is currently working on, so let’s hope this EP is just a tease of what is in store this 
year. (Matt Crosslin) 
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The Choir | Bloodshot | 2018 Galaxy21 Music | shop.thechoir.net | By now, | am not sure what | can say 
about a new album by The Choir to convince more people to check it out. You are either a diehard fan, or 
part of the small minority that has given up on the band completely. Let me attempt to appeal to those 
hold outs: yes, | am one of "those people" that likes much of their recent output. But this album is a 
whole new level for the band. | feel this is their most consistent and listenable album since their 80s/90s 
heyday. And again, | like their recent albums. This is just a another step up for them. I'm also not a huge 
fan of the name of the album, but the album art is cool at least. The feel of this album is darker than past 
albums. Why you ask? Sure the lyrics are tackling more difficult topics, and the guitar is more prominent 
on more songs - but it really just a general feel to the overall song writing. Stylistically, | would place 
Bloodshot as a bit heavier than Shadow Weaver, but still not as heavy as Kissers and Killers. Of course, 
songs like "Californians on Ice" and "House of Blues" are incredibly catchy... almost pop in sensibility. I'm 
also digging the upbeat-but-still-somehow-nostalgic-and-melancholy sweetness of songs like "Magic" 
and "We've Got the Moon." But really, I'm not finding any songs to skip on the whole album. This is 
currently available streaming, digitally, and on CD... but the band seems to be taking input on a vinyl 
release - maybe? Hopefully that will happen, as this is screaming for a vinyl pressing! (Matt Crosslin) 


October Bird of Death | Assemble | 2018 Zap Records | octoberbirdofdeath.bandcamp.com | I'm not 
sure if this is a side project or full band - but as long as they are putting out great music | don't care. 
Made up of current/former members of 2Minute Minor, The Blamed, Headnoise, and Ballydowse, 
October Bird of Death has punk rock cred oozing out of every pore. But rather than rest on their credy 
laurels, they have taken things up a notch and put out an new ep that tops the last one by a huge leap. 
On this ep, the grooves are thick and the guitar rages alongside pounding drums and snarling vocals. Of 
course, those vocals will sound familiar to fans of 2Minute Minor (as they share the lead vocalist), but 
the overall sounds is still distinctly October Bird of Death. Where many punk rock bands find their 
favorite few notes/chords and play those one at a time really fast, October Bird of Death likes to find a 
more complex killer hook or groove and play it full throttle to bring the punk rock vibe. It's the difference 
between being a band playing punk songs and being punk rock to the core. (Matt Crosslin) 


Secret Archives of the Vatican | Singles 2018 | Broken Drum Records | secretarchivesofthevatican. 
bandcamp.com | This is not an album per se - it is an expanding collection of single songs recorded 
throughout 2018. At the time | am writing this review, there are 7 tracks posted. More will probably be 
added before the end of the year. SAotV has been around for decades, so this year they have been 
taking some different tactics at getting their music out there. They have been creating compilations on 
various streaming services, revisiting older albums, and focusing on singles for new music. Gotta roll with 
the times. | always love SAotV because of the way they masterfully weave world instruments and 
electronic music together. These "singles" are no exception - even though they also work together as a 
cohesive whole. "Mishti Dub" is probably one of my favorites of the bunch, with nice combinations of 
Indian, Middle Eastern, and chill bass and drum. Although | also enjoy the near disco-beat with deep 
groovin’ bass of "The Sword Maker of al-Shams" as a very close second. But really, pick any one track and 
you will not be disappointed. You can download these tracks for free, but be sure to add in some money 
to help the band out. Also, check out their compilations on Spotify and iTunes, as well as the re-issues of 
older albums like Reformation, The Beautiful Names of God Volume 1, and Dust: The Remixes. (Matt 
Crosslin) 


2Minute Minor | Blood on Our Front Stoop | Zap Records | 2minuteminor.bandcamp.com | 2Minute 
Minor is all about unity, good will, positivity, helping our fellow humans (and animals), and packing 13 
songs into a 7-inch ep. | know that most people that say that today are faking it to some degree, but 
these guys come across as sincere to the core. Which is refreshing. Yes, they are a faster punk band... but 
they don't always play every song at break neck speed. They just get to the point and get it done. 
2Minute Minor shares some band members with October Bird of Death (including their vocalist Wiley 
Willis), but 2Minute Minor is faster and more old school punk than October Bird of Death. No pop punk 
cliché here. Just old school hardcore punk beats and healthy dose of social consciousness. In other 
words, they have the speed, but they don't hit the same three chords over and over again. Old school 
80s hardcore punk the way it was meant to be. (Matt Crosslin) 


Our small music scene lost a giant force this month. 
Tim Chandler was known by many as the bassist for 
Daniel Amos, The Choir, Lost Dogs, Swirling Eddies, 
and many, many other projects. To many of us, he was 
also the source of constant hilarity in message boards 
and Facebook posts. He passed away from natural 
causes after a period of declining health. 


Others have made many tributes to Tim online. His 
family is thinking about compiling those stories. If you 
have one you would like to add, please send them to 
his daughter at charlottefchandler@gmail.com. One 
of the better tributes to his musical talents has been 
compiled at MusicTap, and we can't really think of 
much more to add. Rest in Peace, Mr. Chandler. 


http://www.musictap.com/2018/10/10/in- 
memoriam-bassist-tim-chandler-1960-2018/ 
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